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SECTION 10:
Single Offbeat Eighth-

and Quarter-note Combinations
With these exercises you are really going to start playing realistic “comping” patterns.
“Comping” is a short term for accompanying. Other instruments in the rhythm section
“comp” too. The pianist, guitarist, or vibraphonist play rhythms, i.e. comp, behind
soloists. The bass player comps by adding syncopations and rhythmic subdivisions
(just like the subdivisions of a ride pattern) to the quarter-note bass line.

These exercises are simply to familiarize you with the coordination and dynamic
balance required to comp in a musical way. What you actually play as comping figures
when you are playing music with other musicians can come from many sources: the
use of specific rhythmic “motifs” or patterns that are actually part of the tune to
delineate the form of the tune (like the rhythm in the ninth bar of Sonny Rollins’ Doxy;
see the Discography on page 60); the response to riffs, or repetitive rhythms, played
as part of the melody (Like the melody of Miles Davis’ So What); the response to
something the soloist plays (or doesn’t play!); how you “hear” the tune and how you
decide to comp to delineate the form of the tune; and, all of the above. If you know
the tune–can “sing” the melody—you will be able to accompany the other musicians
in a musical way. If you don’t know the tune, the best that you can do is to, hopefully,
keep good time for those who do.

1. Play-along with tracks 13–14.

2. Play the exercises with the two primary ride patterns before playing them with
the written ride rhythms; hi-hat on beats 2 and 4.

3. Play the drum rhythms on the snare drum; on the bass drum; hi-hat on beats 2
and 4.

4. Play the quarters on the snare drum, eighths on the bass drum; hi-hat on beats
2 and 4.

5. Play the quarters on the bass drum; eighths on the snare drum; hi-hat on beats
2 and 4.

6. Improvise.
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